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Analogous colours
Giuseppe Ribaudo is exploring nature’s 
favourite colour combos with this rich fabric pull

Analogous colours are the next door 

neighbours of the colour wheel. Due to their 

close proximity, analogous palettes are the 

easiest to find on the colour wheel, and are 

naturally pleasing to the eye. Typically 

speaking, one colour is the dominant one, and 

the other two are there to help create a sense 

of serenity. Analogous colours usually 

comprise a primary, a secondary and a tertiary 

colour. For instance, an analogous colour 

scheme with cobalt blue as the dominant or 

primary colour would include teal and indigo 

as secondary and tertiary colours.

Gradient or ombré quilts often utilise 

analogous colours to create a subtle transition 

from one colour to the next. Similar to a 

monochromatic palette using different shades 

and hues of one colour, analogous palettes are 

a bit more nuanced. They use just a touch 

more colour variation for added visual interest.

We see analogous colour in many different 

ways in nature. A simple example is in autumn, 

where crisp green leaves change to warm 

tones of gold, amber and burgundy. Another 

example is a peacock feather, where greens 

mingle with shades of chartreuse and aqua. 

According to traditional colour 

theory, analogous colour schemes are 

comprised of three colours. But breaking the 

rules to add more colours can make some 

striking combos. In my fabric pull I started with 

burgundy as the dominant colour. I then 

added in burnt orange and plum to complete 

the trio, then threw out the rule book and 

added in hues of lighter oranges and violets. 

The result is an arresting autumnal palette. 

Notice that all the colours are similar in tone. 

Something to consider: it is important to keep 

your ‘types’ of colour similar. This means that 

it is difficult to make colours harmonise 

analogously if you are using different tones, 

like trying to mix cool tones with warm ones. 

Try using only pastels or jewel tones for your 

palette to balance perfectly.

If analogous colours are good enough 

for mother nature, then they’re good 

enough for a quilt. And luckily 

for you, if you’ve got a 

dominant colour in mind, 

you really don’t have to stray 

very far to achieve 

breathtaking results. 
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